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Nor do the light effects of high noon seem any- 
thing but harsh and brutal to Tieck. 

We hope that investigations of this nature will 
be carried on of other literary artists. In the case 
of modern poets this would often reveal a delicacy 
of retina that has led to the discovery of new col- 
orvalues and combinations. So William Morris 
describes the heralding of dawn : "... a faint 
green light began to show, Far in the east" (Story 
of Cupid and Psyche in The Earthly Paradise) • 
and again : "The wind did run through the gray 
leaves overhead." (From The Golden Apples, 
Earthly Paradise). These are colors Tieck would 
never have seen under the circumstances. Besides 
Morris, Pierre Loti (especially in Le Ptcheur 
d'Islande and Le Desert), d'Annunzio, and 
Stephan George would well repay such study. 

Before closing, I cannot help calling attention 
to the exceptional position in the literature of the 
naturesense of Ratzel's book mentioned above, 
Natursehliderung. It is of importance not only 
to students of the treatment of nature in litera- 
ture, but to all teachers of belles-lettres, and to 
all lovers of nature. The theory of landscape 
had been treated — in passing at least — before 
him, so in Ruskin's Works, in Hehn's Italien, 
etc. But never had any one written an entire 
book in so thorough a fashion on what may be 
called the criticism of landscape. The geographer 
Ratzel is acquainted not only with the landscape 
of Europe, but of the entire world. Because of 
his scientific training on the one hand and his 
large literary acquaintance on the other, he 
strews his pages with stimulating and illumin- 
ating remarks. 

To-day the love of landscape has become a well- 
nigh universal taste. But it is not always com- 
bined with the trained eye nor the discriminating 
judgment. So a comparatively commonplace lake 
in the prairie lands of the Middle West, seems to 
many of a beauty not intrinsically different from 
the dramatic scenery of Lake George with its 
background of the Adirondacks, or a melancholy 
tarn in the moors. We may say of Batzel' s book 
that it bears much the same relation to the study 
of landscape that Volkelt's Aesthetih des Tragi- 
echen bears to the study of the drama. 
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Der Soman, Geschichte, Theorie und Technik 
des Romans und der erzahlenden Dichtkunst. 
Dritte verbesserte und vermehrte Auflage der 
Theorie des Romans. Von Heinrich Keiter 
und Tony Kellen. Essen-Ruhr, Verlag von 
Fredebeul und Koenen. 1908. Erster Ab- 
schnitt, I. Geschichte des Romans. 

The present work is a very ambitious one. It 
purposes to treat of the historical development of 
the novel in general, in China as well as in Ger- 
many, in India as well as in France, Italy, Russia, 
England, and America. It is not to be, then, a 
history of the novel in Germany, in which those 
novelistic currents which influenced directly the 
course of the German novel are described, but in 
reality a history of prose fiction. 

The scope of this first part of the work was sug- 
gested to a certain extent by the second part which 
deals with the. theory and principles of narrativ 
prose writing and does not limit itself exclusively 
to the German novel. In fact, the present work 
grew out of Heinrich Keiter* s Theorie des Romans 
und der Erz&hlkunst, publisht in 1876 with a 
preface by F. Kreyssig. Mr. Kellen enlarged 
this treatis and publisht it in 1904 prefixing to it 
a twenty-six page sketch of the history of the 
novel. In the present edition (the third) the 
book has grown from 306 pages to 496. The 
introductory sketch has been expanded from 26 
to 128 pages. 

It would have been better if the author had 
simply disregarded his original sketch and started 
afresh at the task of writing the history of the 
novel, for enlarging an old structure necessitates 
conforming one's self to a large extent to the 
original framework and the work becomes more 
mechanical, less free and effective. The result 
in the present case is a rather large mass of 
material, a catalog of names with more or less 
detailed remarks about each, loosely bound to- 
gether, lacking inner coherence, without any 
clearly traceable independent point of view. This 
last is the disturbing feature of the book. We 
never feel sure whether a remark is the writer's 
own or some one's else. In fact, all indications 
point to the conclusion that the treatis is prac- 
tically a mosaic of passages borrowed from various 
works on literature. These passages have not 
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been assimilated and poured forth in one flowing 
current but merely placed in juxtaposition, each 
in the words of the original, with, perhaps, a 
few minor alterations. It is a series of jottings, 
of notes. Such excerpts cannot possibly be united 
into a homogeneous whole and the eclectic char- 
acter of the contents has made necessary a com- 
plete lack of literary form. The style is jerky 
and uneven. Paragraphs do not flow inevitably 
from preceding ones, nor connect closely with 
following ones. 

We are dealing, then, with a compilation from 
various books, and these of the most varied age 
and character. The author has mentioned, as far 
as I can judge, all of the works which have been 
drawn on for excerpts, either in the footnotes scat- 
tered thruout the book or in the general bibliog- 
rafy at the end. And yet he has not shown 
sufficient care in indicating in every individual 
case just what he got from others and where he 
got it. When a writer excerpts from other works, 
he is under obligation to enclose the passage in 
quotation marks and state exactly where it is to be 
found. The quotation marks and the name of the 
work or author should be given ; it is essential 
that we have at least one or the other. In some 
cases such acknowledgment has been made in this 
book. In a large number of cases, however, pas- 
sages have been incorporated without indication of 
their source. A very striking example of this is 
found on pp. 28-39, where practically everything 
is borrowed. I will give the parallel passages ' j 

27 S3 -29» E. 59-61. 

29»-» (to Schule) V. 315. 

29"-»» Kr. 6. 

29 88S1 (to Umfangs) Br. 13, 960. 

29 3 «- S8 (from Hier) Br. 13, 960. 

30»-» (from Wie) E. 61-62. 

SO'S-Sl" (to Josephs) V. 315-316. 

31 ».3i (dient-auszulegen) E. 63. 

'I have given the paging according to the editions 
accessible to me. The letters prefixed indicate the abbre- 
viation employed in each case. 

Br. Brockhaus, Konversalion-Lericon (14** Aufl.). 

E. Eichendorff, Joseph Freiherr von, Der deulsehe Bo- 
man des achtzehnten Jahrhunderts in seinem Verhiillnis mum 
Christentum. Leipzig, 1851. 

Kr. Kreyssig, Fr. Vorlewngen uber den deuttehen Bo- 
man der Gegenwart. Berlin, 1871. 

V. Vilmar, A. F. C. Geschichte der deulschen National- 
Literatur. 20ste Aufl. Marburg u. Leipzig, 1881. 



31"-33 19 


(from Trotzdem) V. 316-317. 


3330-31 


E. 63. 


33 sl -34" 


V. 317-318. 


34U-16 


(to 1707) E. 62-63. 


3416-J6 


(In— erzahlt) V. 318. 


3437.30 


(Von— zerbrochen) E. 63. 


3430-33 


(from Zu) V. 318. 


34 8T -35* 


V. 319. ' 


35" 1 


(odei — gezieret) V. 319, footnote. 


3511.38 


(In— gefiihrt) E. 64. 


35»8-38 


(from ohne) V. 319. 


36»-« 


V. 318. 


3 6 T-«s 


E. 65. 


3 6 S0_3726 


V. 318. 


37 a »-38 n 


E. 66-67. 


38"-39" 


V. 319-320. 



We can hardly approve of the selection of works 
from which excerpts have been made. General 
histories of world-literature like those of Hart and 
Baumgartner, histories of German literature like 
those of Vilmar and the uncritical Koenig, works 
on the German novel one-sided or popular and 
now antiquated, encyclopedias, etc., cannot be 
considered the proper sources for a modern, up- 
to-date treatis on the novel. We except Mielke, 
of course, which is an excellent study of the nine- 
teenth century novel in Germany. 

The reader is referd to a number of first-rate 
works, monografs, and articles in journals, in 
the footnotes thruout the book, particularly at the 
close, as well as to some now antiquated. No sys- 
tematic, critical classification or treatment of the 
bibliografical material has been attempted. In 
general, however, altho incomplete, this bibliog- 
rafy is helpful. Attention might be drawn to a 
few minor errors which came to my notice : p. 3, 
footnote 3, Rhode should be spelt Bohde ; p. 10, 
footnote 13, should read, " des Fiore di Virtu " ; 
p. 72, footnote 80, E. Muller-Fraureuth, not E. 
Muller ; p. 123, footnote 148, read "Jahrbuch 
fur romanische und englische Liter atur" for "J. 
f. r. u. germanische Philologie"; and on p. 128, 
footnote 154, Berlin should be substituted for 
Braunschweig, as the place of publication of the 
third edition of Mielke' s book. 

To mention a few more inaccuracies : on p. 9 
the date of Boccaccio's birth is given as 1343 
instead of 1313 ; on p. 11 Vandello should be 
corrected to Bandello (this correction must be 
made in the index as well), and his dates changed 
from 1490-1560 to 1480-1561 ; p. 15, 1. 17, read 
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"prosaische" instead of "poetische"; p. 16, 
Magalone translated into German 1536, not 1535 ; 
p. 21, the date of Cervantes' death was 1616, not 
1610; p. 56, " Lebensgeschichte des verstorbenen 
Jonathan Wild des Grossen," not "der Grosse " ; 
p. 100, Justin McCarthy, not Mecarthy, and 
Ramee, not Rame\ On p. 25, 11. 8-11, we find 
statements with regard to the publication of the 
various parts of " L' Astree," which conflict with 
Korting's in his G. d. fr. Romans im 17. Jb. p. 
82 seq. We read in Korting that the first and 
second volumes were publisht in 1610, the third 
in 1619, whereas the fourth and fifth, the latter 
written for the most part by secretary Baro, using 
the author's sketch as a basis, appeared in 1627. 
Various minor alterations have been made in 
the wording of the extracts drawn from other 
books. One piece of editorial work, p. 54, 11. 
17—18, is open to criticism on the score of style. 
The original (Brockhaus) had (Salon- und 
Boudoirromane) "die auch nach Deutschland 
und den anderen Landern heruberwirkten " 
which is altered to "die auch nach Deutschland 
wirkten." 

It is a very difficult task to give a satisfactory 
idea of the history of the novel of one single coun- 
try in anything like so small a compass as 128 
pages ; it is an impossibility to give a suitable his- 
tory of the novel of all countries in that space. 
Keiter's original work on the theory and technique 
of the novel (and Keller's enlargement of it) is 
based pretty exclusively on the German novel, 
altho French and English works are now and then 
drawn on for illustration and once in a while a 
novel or novelist of some other country is men- 
tioned. The German novel furnishes the basic 
material, and this as well as the fact that so little 
is gained by such a cursory treatment of the 
oriental, Greek, Slavic, Portuguese, Hungarian, 
Norwegian, Polish, Turkish, and American novel, 
make it clear that the writer would have done well 
to dispense with these entirely. The pages thus 
won would have permitted more adequate justice 
being done the German novel. Little over half of 
the work, roughly speaking, is devoted to the Ger- 
man novel, and in the last dozen pages, which deal 
with "die neuesten Romandichter," the Spanish, 
French, English, and American novel receive, 
each, nearly the same prominence and fulness of 



treatment as the German, to say nothing of the 
fact that the Italian, Norwegian, Hungarian, 
Polish, Czechic, Turkish and Japanese are also 
introduced. In the paragraphs on the German 
modern novel, we find mention, to be sure, of 
Richard Voss, Polenz, Ompteda, Frenssen, Otto 
Ernst, (also of Brackel, Marie Herbert, and Han- 
del-Mazzetti), but fail to discover Wildenbruch, 
Hans Hoffmann, Seidel, Ernst von Wolzogen, 
Ernst Zahn, Ricarda Huch, Klara Viebig, Beyer- 
lein, Joseph Lauff, and many others whose names 
we might expect to find. Why omit Otto Lud- 
wig, Franzos, Sacher-Masoch, Anzengruber? 
" Heiterethei " and "Zwischen Himmel und 
Erde," "Ein Kampf urns Recht," "Das Ver- 
machtnis Kains," " Der Schandfleck" and "Der 
Sternsteinhof " certainly entitle their authors to a 
place in a treatis in which space is found for 
Schiicking and Kompert, for a John Retcliffe 
and a Gregor Samarow. 

In fact, the question of the proportion of space 
due individual writers, according to their import- 
ance in the history of the novel has not been 
weighed with sufficient care by the author. Emil 
Souvestre receives 26 lines while Felix Dahn gets 
3, Manzoni has 13, Raabe receives no more, while 
Rosegger is allowed only 9 and Sudermann 4, that 
is just as much as the Russian novelist, Anton 
Tschechow. A large number of names are enu- 
merated in the book, each with perhaps a few lines 
of characterization and yet without mention of a 
single one of the author's works (e. g., Hesekiel, 
p. 90, Holtei, p. 91). 

Our conclusion is, then, that the writer attempts 
too much, that his treatis on the history of the 
novel is not an independent, homogeneous work, 
but is, for the most part, a disjointed series of ex- 
tracts from works now antiquated, or, at least, not 
up to date and standard for the history of the 
novel. The work shows no proper sense of propor- 
tion, omits essential names and works and intro- 
duces unessential ones, or at any rate, less import- 
ant ones. The treatis is not reliable as a guide 
either to German literature or that of other coun- 
tries, for the reader can have no confidence in the 
critical judgment displayed or method of selection 
employed. 

M M. Skinneb. 

Stanford University. 



